: 

Mf & 

VISITORS TO LONDON. a 

— Fo. 

TRANTE R'S . 

TEMPERANCE HOTEL, 9 

6 to 9, Bridgewater Square, Barbican. ~ 

Highly recommended.  “ Visitors’ Guide® 7 

showing ‘‘ How to spene a Week (or ai 

in London,” with Tariff and Testi ai 
post free senarape Address—" Health 


London, 


VISITORS TO LONDON. 
TRANTER’S 
TEMPERANCE HOTEL, 

6 to 9, Bridgewater Square, Barbican. 
Most central for business or pleasure. 
Near G.P.O. Highly recommended. 
Telegraphic Address — “ Healthiest, 
London.” Electric Light throughout. 
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SPRINGWOOD ORGAN WORKS. 


HUDDERSFIELD. 


ORGANS BUILT DURING 1900 

















PETER CONACHER & CO. 


(THE OLD FIRM.) 


| 22. Pickering: Rosedale Abbey. 
13. Hepworth: Parish Church. 23. Porthleven: Christian Churoh. 
14. Huddersfield; Milnsbridge | 24. Poulton: St. Luke’s Church. 


4. Bangor : Trwgwyn C. M. Chapel. | 12. Dublin: Moravian Church. 


2. Ballynahinch Parish Church. 
3. Bulvan, Essex: Parish Church. 


4. Burnley : Westgate Chapel. 

5. Birkenhead: St. Andrew’s Pres. 
Church. 

& Cardigan: Bethania Baptist 
Chapel. 


| 15. Huddersfield: Scapegoat 


Huddersfield: Lockwood Baptist | 27. Treherbert : 


Baptist Chapel. | 25, Ramelton: Parish Church. 

ill | 26. Sowerby Bridge : Friendly Wes. 
Baptist Chapel. | Chapel. 
Carmel Congre- 


Chapel. gational Church. 


17. 


7. Caistor, Lincoln: Wes. Chapel. 
18. 


8. Colwyn Bay: Engedi C. M. 

Chapel. 
9. Clogheen: Parish Church. | 18. 
40. Dwygyfylehi: Parish Church. | 20. 
11. Downton: St. Birvinus Church, | 21. 


Church, 
Little Marsden 


High Barnet : Congl. Church. 
Liverpool: Queen’s Road Pres. 


: Parish Church. 
Naas: Parish Church. 
Old Hill Staff.: Zion Hill Chapel. 


| 28. West Vale: Middle Dean Street 


| Lee re 

| 29. Wakefield : Eastmoor Wes- 

leyan Chapel. 

| 830. West Hartlepool: Hart Road 
Chapel. 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


LLP LP SP LOD LOD I OI I I I 


SUPPLEMENTAL ANTHEMS TO THE CONCGRECATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 36 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


The Editions ready are as follows: 


No. 44" Crown 8vo, cloth, 35 Supplemental Anthems 28. 
» 444. ” » 120 Anthems Complete, 
(vis., 85 Old; 35 New) 3e. 6d. 
» 50" Royal 8vo. Organ Ed. 35 Supp. Anthems... oe 6s. 
A New “Special India Paper” Edition, crown 8vo, with 
‘T15 Hymns, 147 Chants, 120 Anthems. 
In the following Handsome 


Cloth extra, red burnished edges... 6s. nett. 
Limp cloth, r/c, red-gold edges... one 6s. 6d. ,, 
Paste grain, loose r/c, red-gold edges _ ... 7s. 6d. ,, 


No. s0** Royal 8vo. Organ Ed, 120 Anthems Complete 
(vis., 85 Old; 35 New) 08 
Crown 8vo (Sol-fa), Supplemental Anthems et 28, 
USUAL TERMS FOR QUANTITIES. 


Music, including 88 Supplemental Anthems just issued. 


” 60* 


Bindings at Nett Prices: 


Lux Persian limp, r/c, red-gold edges ... eee 
Smooth Persian Padded, r/c, Het edges ... 
Best Turkey Morocco, ex, red-gold-solid pom 
Red Russia, r/c, red-gold, solid gold roll 





PUBLICATION DEPARTMENT, MEMORIAL HALL, 


HENRY THACKER, Manager. 
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WICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs bullt with improved Tracker Action, also with 
fhe Tubular Pneumatio Transmission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 











First-class Tuners sent to all parts of the Country. 





Complete Outfits, consisting of Violin, Bow, Case, Resin, 
Strings, and Tutor, 10/6, 15/-, 21/-, and upwards. Finest made 
Russian Gut E Strings, 6d. each. ortable Folding Bronzed 
Iron Music Stands, 3/- each, Post Free ; two for 5/9; three for 8/6. 


BANJOS, MANDOLINS, GUITARS, 


and everything in the Musical line, including Brass, Military, and 
Orchestral Band Instruments, Kindly state requirements,'and 
send for New Catalogues (Post Free), which will confirm the 
GENERAL PUBLIC OPINION that we are without doubt the BEST 
and CHEAPEST tiouse in the Trade. 


owen) . MANUFAC REF 


JOSEPH RI 





CONSTITUTION HILL, BIRMINGHAM. 





T@ CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musica] 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the most fastidious in regard 
te quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tien of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect, 








WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

GRCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO,, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Bstablished 50 Years.) 





Organs Censtructed with Tubular 
aad other Improved Pnoumatie Actions. 





Spesifieations, Estimates, Designs, and Testimenials 
sent post free on application. 





LONDON GOLLEGE OF yqUStC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON - - - +++ 2 - His Grace the Duxe or LeEeps- 


Dr, F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Hoxmess, Esq., Director of Examinations. 











LOCAL AND HIGHER EXAMINATIONS, 1901. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in Londos 
and at 350 Provincial Centres in JULY next, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June rsth. In Scotland 
and Ireland, the Summer Examinations are held in June. Last 
day for entry, May rsth, 

Syllabus for the year 1901 may be had on application. 

Application for the Formatien of New Centres should be 
made to the Secretary, who will furnish all necessary information, 

The Higher Examinations for Pplomes of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place =) ULY and DECEMBER. 

In the Educational ap yey students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas. 

T. WEEKES HOLMES, Secrefary. 


GREAT SUCCESS 
OF 
ARTHUR BERRIDGE’S NEW CANTATA, 


THE LOVE OF GOD. 


THIRD EDITION NOW READY. 

The words are selected from the Scriptures or Standard 
Hymns, while the music furnishes attractive Choruses, Solos 
for all voices, Duets, and Quartets. 

‘‘The sentiment of the words throughout accords well 
with the title, voicing a strong and glad recognition of the 
love of God. The vocal parts are characterised by free and 
pleasing movement without being unduly taxing.”— The 
Presbyterian. 

‘* Easy and tuneful.” —Musical News. 

THIS WORK HAS BEEN PERFORMED WITH GREAT 

SUCCESS AT: 

Brompton, S.W. (Choir 150), City Temple, 
Peckham, S.E. (Choir 150, Good Friday, to be 
repeated by request); Catford, Highbury Hill, 
Camberley, Newbury, Monmouth, Ful- 
ham (S.S. Anniversary); Bermondsey (Rouel Road 
Congl.), Kingsland, Arundel Square (Barnsbury). 

AND IS IN HAND AT THE FOLLOWING PLACES: 
Ashton -under-Lyne, Sunderland, Tor- 
quay, Southsea, Wimborne, Pendlebury 
(Manchester), Halifax, Plymouth, Gainsboro’ 
(S.S. Anniversary), Barton-on-Humber, Walsall, 

etc., etc. 


Both Notations, 1s. Special Terms to Choirs this month. 
Sample Copy, post free, for 74d. 








LONDON: 
“* MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 
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Che Honconformist Musical Journal. 


E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Ohuroches. 
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PRICE 2b. 


Annual Subscription : 2s. 64 post free. 





NORMAN & BEARD. Lro, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.G. 


Recent Testimonial from the Choir Committee ef Aston 
Villa Wesleyan Churck, April 21st, 1899. 

‘*That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
aay that the organ 1s acknowledged by all to be an instrument 
ef great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism.”—Yours truly, 

W. F. GREEN, 


Hon, Sec. to Choir Committee. 








MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfeet system of Mechanical and Tubular Pneumatic Lever 
Actiens, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FoR NEw ORGANS. 
Rebuilding, Repairs, Tunings, etc. 





SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in CG. Four Voices _ Pe « 
Magnificat and Nunc Dimittis in C S) owe OS 
Ditto Ditto Tonic Sol-fa ... 1}d. 
ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) ... 3d. 

if We Believe. C44.) ee 

Ditto Tonic Sol-fa ... 1d 

ORCAN— Largo in E-flat ‘i 1s. net. 
Minuetto in D eo ia --» 18. 6d. net. 

Three Short Pieces in One Book 2s, net. 


NOVELLO & COMPANY, LONDON. 


J. W. SAWYER, 


REED ORGAN BUILDER, | 

21, Barton View, Beeston Hill, Leeds. >/°¢i/««%0"- 

ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE 


Instruments thoroughly Overhauled, Rvpaired, or Rebuilt. 
ESTIMATES FREE. 





Lligh-Class 
Jdnstruments made 
to Customers’ 





‘1HIRD EpITION (with ADDENDA). 330 pp. 
Three Shillings and Sixpence net. Postage, Fourpence. 
RGANS AND TUNING: A Practical Handbook 
for Organists. By THOMAS ELLISTON. 
London: Weekes & Co., 14, Hanover Street, Regent Street, W. 
Sudburv, Suffolk: B. R. Marten, 17, Market Hill. 





(C)RGAN FOR SALE.—Handsome mirror case (0 It, 


high), 7 stops, swell, sweet-toned instrument. illustration 
free. Nearly new; little used. £8 cash.—‘t Musical Journal” 


Office, 29, Paternoster Row, E.C. 





BUANKENSTEIN PIANQs, 


NEW HALLE MODELS. 














Pianos = Superb Tone and Touch, —*<"- 
from all : CATALOGUES 
Prices. World-wide Reputation .. —— 
SOLE AGENTS FOR THE CELEBRATED 


The Best Made American 
Organ in the Market. 


NEW LISTS b 
«<] NEW STYLES 


SHOWROOMS AND OFFICES: 





1385, Finsbury Pawement, London, E.C. 


MILLER ORGANS, 


LEBANON, 
PENNA., U.S.A. 
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WICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


eos i 
@rgans built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-class Tuners sent to all parts of the Country. 


| 





VIOLINS. 

= (ee 
Complete Outfits, consisting of Violin, Bow, Case, Resin, 
Strings, and Tutor, 10/6, 15/-, 21/-, and upwards. Finest made 


Russian Gut E Strings, 6d. each.  ortable Folding Bronzed 
Iron Music Stands, 3/- each, Post Free ; two for 5/9; three for 8/6, 


BANJOS, MANDOLINS, GUITARS, 


and everything in the Musical line, including Brass, Military, and 
Orchestral Band Instruments. Kindly state requirements,’ and 
send for New Catalogues (Post Free), which will confirm the 
GENERAL PUBLIC OPINION that we are without doubt the BEST 
and GHEAPEST tiouse in the Trade. 








T@ CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 





THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the most fastidious in regard 
te quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tien of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect, 








WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


GRCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL G00D SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Bstablished 50 Years.) 
Organs Censtructed with Tubular 
aad other Improved Pnoumatie Actions. 











Spesifieations, Estimates, Designs, and Testimenials 
sent post free on application. 























LONDON COLLEGE OF JIUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON - +--+ ++ #2 - His Grace the Duxe or Lgeps. 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aueustus Hoxrmss, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1901. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in Londos 
and at 350 Provincial Centres al ULY next, when Certificates ° 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June rsth. In Scotland 
and Ireland, the Summer Examinations are held in June. Last 
day for entry, May rsth, 

Syllabus for the year 1901 may be had on application. 

Application for the Formatien of New Centres should be 
made to the Secretary, who will furnish all necessary information, 

The Higher Examinations for Oe gig reredd Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in JuLy and DECEMBER. 

In the Educational eg te students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas. 

T. WEEKES HOLMES, Secretary. 


GREAT SUCCESS 
or 
ARTHUR BERRIDGE’S NEW CANTATA, 


THE LOVE OF GOD. 


THIRD EDITION NOW READY. 

The words are selected from the Scriptures or Standard 
Hymns, while the music furnishes attractive Choruses, Solos 
for all voices, Duets, and Quartets. 

‘¢The sentiment of the words throughout accords well 
with the title, voicing a strong and glad recognition of the 
love of God. The vocal parts are characterised by free and 
pleasing movement without being unduly taxing.”— The 
Presbyterian. 

‘« Kasy and tuneful.” —Musical News. 


THIS WORK HAS BEEN PERFORMED WITH GREAT 
SUCCESS AT: 


Brompton, S.W. (Choir 150), City Temple, 
Peckham, S§S.E. (Choir 150, Good Friday, to be 
repeated by request); Catford, Highbury Hill, 
Camberley, Newbury, Monmouth, Ful- 
ham (S.S. Anniversary); Bermondsey (Rouel Road 
Congl.), Kingsland, Arundel Square (Barnsbury), 
AND 18 IN HAND AT THE FOLLOWING PLACES: 
Ashton-under-Lyne, Sunderland, Tor- 
uay, Southsea, Wimborne, Pendiebury 
(Manchester), Halifax, Plymouth, Gainsboro’ 
(S.S. Anniversary), Barton-on-Humber, Walsall, 


etc., etc. 


Both Notations, 1s. Special Terms to Choirs this month. 
Sample Copy, post free, for 74d. 


LONDON: 
“*MusICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 
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A Monthly Record and Review devoted to the Interests 
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PRICE 2D. 


1901. a Annual Subscripti ms 28. 6ef post free. 





By Royal Appointment. 


NORMAN & BEARD, Lto., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.G. 


Recent Testimonial from the Choir Committee ef Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
aay that the organ 1s acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving roof of thorough workman- 
ship in the mechanism,.”"—Yours truly, 

W. F. GREEN, 
Hon, Sec. to Choir Committee. 


MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfeet system of Mechanical and Tubular Pneumatic Lever 
Actiens, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FOR NEW ORGANS. 
Rebuilding, Repairs, Tunings, etc. 

















SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in G. Four Voices a i. Sf 
Magnificat and Nunc Dimittis in rs a « 34 
Ditto Ditto Tonic Sol-fa ... 13d. 


ANTHEMS—Lead Me in Thy Truth. 
The Cood Shepherd. 


(Lent) ... 3d 
(Easter) ... 3d. 


if We Believe. ChAL. a2 8 

Ditto Tonic Sol-fa ... 1d. 
ORCAN—Largo in E-flat ‘ 18, net. 
Minuetto in D sie en - 18. 6d. net. 

Three Short Pieces in One Book 2s. net, 








NOVELLO & COMPANY, LONDON. 


J. W. SAWYER, 


REED ORGAN BUILDER, | 

21, Barton View, Beeston Hill, Leeds, SP¢¢i/catson. 

ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 


Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 





Ligh-Class 
instruments made 
to Customers’ 








‘lHIRD LDITION (with ADDENDA). 330 pp. 
Three Shillings and Sixpence net. Postage, Fourpence. 
RGANS AND TUNING: A Practical Handbook 

for Organists. By THOMAS ELLISTON. 

London: Weexes & Co., 14, Hanover Street, Regent Street, W. 

Sudbury, Suffolk: B. R. Marten, 17, Market Hill. 





RGAN FOR SALE,—Handsome mirror case (01t, 
high), 7 stops, swell, sweet-toned instrument. illustration 
free. Nearly new; little used. £8 cash.—‘‘ Musical Journal” 


Office, 29, Paternoster Row, E.C. 





BLANKENSTEIN PIANOS. 


NEW HALLE MODELS. 





pce ge) Superb Tone and _ Touch. aw... 
TALOG 
Prices, World-wide Reputation .. CATALOGUES 














SOLE AGENTS FOR THE CELEBRATED 


The Best Made American 
Organ in the Market. 


NEW LISTS be 
«J NEW STYLES 


SHOWROOMS AND OFFICES: 





135, Finsbury Pawement, London, E.C. 


MILLER ORGANS, 


LEBANON, 
PENNA., U.S.A. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4. Hunvertord Road, N. 





R. ALFRED é HAWKINS, Organist and Musical 

Director, The City Temple, Holborn Viaduct, E.C. Organ 
Recitals, Organ and Singing Lessons, Dr. PARKER writes :— 
“Whatever Musical work Mr. Hawkins undertakes will be done 
with his whole heart, as I well know from the efficiency of his 
service in this Church,” 





[ISS FRANCES LAKE, G.S.M. (Contralto), for 
Oratorios, Concerts, At Homes, etc,—78, Mina Road, Old 
Kent Koad, S E. 


Rk, ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, S.W. 

















ISS LOTTIE WAKELIN Feantnate)s Oratorios, 
Concerts, At Homes, etc. Prize Winner at Stratford 
Festival.—15, kirst Avenue, Manor Park, Essex. 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Hemes, Oratorios.—For terms, apply to per- 
manent addres;s, Whittier House, 136, Browning Road, Little 
Ilford. 








R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 

MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 





M®*: JAMES LYON, Mus.B. (Oxown.), (a frequent 
contributor to the O.M.V.), prepares Candidates for all 
Musical Examinations by Correspondence. MSS. corrected and 
revised for publication. Vacancy tor an Assistant Pupil. Two 
former pupils now hold Organ Scholarships at Oxford.—Address, 
Wallasey, Cheshire. __ 


Mr. WILLIAM RIGBY, 
Mus. Bac. (Dunelm), 
Prepares Candidates for Mus. B., R.C.0., R.A.M., and 
R.C.M. Exams. Correspond Lessons. 
FINE NEW 3-MANUAL LEWIS ORGAN, ACTION TUBULAR 
PNEUMATIC THROUGHOUT. 
EaST VIEW, WALMERSLEY ROAD, 
eT = ___BURY, LANCS 
OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C, Estimates to Composers. 


EIGHT NEW TUNES 


For Sunday School Festivals, including one for 


THE NEW CENTURY 


Music, 7/- per 100 ; Words, 2/- per 100, Special Title Page 
for quantities. Write immediately for sample to 
SunDay SCHOOL Union, 1, Piccadilly, Manchester. 


JUST PUBLISHED. 
Prize Anthem, Royal Nat. Eisteddfod. 


‘“*ETERNAL LIGHT.” 


By H. F. NICHOLLS, A.R.C.O. 
Old Notation, 4d. Tonic Sol-fa, 3d. | 


Nonconformist Musical Yuurnal: ‘We cin cordially recom- 
mend the anthem.” 

Musical News; “ Amelodious and well-written composition,” 

Organist and Chotrmaster: ‘ Mr. Nicholls writes like an 
artist. The anthem does hm credit.” 


Cuas, Vincent, 9, Berners Street, W.; or of Composer, 
“*Edgecumbe,” Stow Hill, Newport, Mon. 


VERY POPULAR. 


ST. WINIFRED’S MARCH. 
FOR PIANO OR ORGAN. 

Played with Great Success at Royal Albert Hall, City Temple 

Southwark Park, Tottenham, Southend-on-Sea, Brent wood, cic. 

Post Free, 1+ Septet, /- net. Separate Orchestral Parts, 2d. 
each. Sample Page Post Free. 

“MusicaL JournaL” Orrice, 29, Paternoster Row, E.C- 





























PENITENCE, PARDON, & PEACE, 


J. H. MAUNDER. 
For Soprano (vr Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-ja, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 


Write tor Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill Top, Kelmont Park, 4 ackheath, S.E. 


NONCONFORMIST CHOIR UNION. 


ESTABLISHED IN 1888. 








a— THE THIRTEENTH —= 


ANNUAL FESTIVAL 


WILL TAKE PLACE AT 


The Crystal Palace, 
On SATURDAY, JUNE 15th, 1901. 


AT TWO O’CLOCK, 
A Performance (in the Concert Room) of a new CANTATA 
by Mr. AktHuR BERRIDGE, 


“THE LOVE OF GOD,” 


Conducted by the Composer. 


Vocalists— 
Miss LYDIA PRESCOTT, Miss MAY WILLBY, Mr. ROBT. A. 
KINCSTON, Mr. ALF, BENTLEY. Pianofurte— Miss EMMIE 
BARBER, C.S.M. Organ—Mr. CHAS, W. HARRIS. 








AT FOUR O’CLOCK, 


A GRAND FESTIVAL CONCERT 


4,000 ADULT SINGERS 
WITH THE FULL BAND OF THE UNION. 


Conductor ... ne wi . Mr, E. MINSHALL. 
Orchestral Conductor... és, | Dike Feit ROGER. 
Organist... os Mr. FOUNTAIN MEEN. 


Vocaliete— 
Miss KATE CHERRY. Madame EDITH HANDS. 


NAVAL AND MILITARY EXHIBITION. 
Grand Display of Fireworks, Cricket Match, etc., etc. 








RAILWAY TICKETS to the Crystal Palace 
and back, including Admission, 1s. 6d. each. 


Reserved Seats for the Concert may be had at 6d., 
1s., and Numbered, 2s 6d. 





The Purchase of Tickets obtained throagh any of the Choirs 
will benefit the funds of the Union. 


Tickets can be obtained at 
‘Musical Journal” Office, 29, Paternoster Row, E.C. 








TWO POPULAR BOOKs. 
THE BRISTOL ANTHEM BOOK. 


Anthems by Sir ARTHUR SULLIVAN, Dr. 
BRIDGE, and Sir HERBERT OAKELEY, 
Specially Written and Selected for Choir Siyging. 
A Companion to “The Bristol Tune Book.” 
Price 3s. Special Discount to Choirs. 


THE BRISTOL TUNE BOOK. 


Revised to present time. Over 1,000,020 Copies 
sold. Prices from 3s. 6d. Special Discounts, 
W. CROFTON HEMMONS, Publisher, 
Stephen Street, Bristol. 
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Our Competitions. 


ey HE Prize for the best Part Song has 
| been awarded to— 
Mr. W. JOHN REYNOLDS, 
Mus. Doc., Lond.; L. Mus., T.C.L. 
30, SANDWELL RoapD, 
HANDSWORTH, BIRMINGHAM. 
xe HH 
OUR NEXT COMPETITION. 

Our next competition will be somewhat novel. 
We want a good Christmas Service for choir and 
congregation, which will take about half an hour. 
The service should consist of hymns, chants, one or 
two carols and anthems. ‘The only original music 
we ask for is to the hymns or carols. The anthems 
selected must be some of those already issued by 
our publisher, who will send copies free, on appli- 
cation. 

The following are the conditions :— 

1. MSS. must be sent to the Editor at “ Bryn- 
tirion,” Grimston Avenue, Folkestone, on or before 
June 3oth. 

2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of the 
writer. 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

4. We reserve the right to withhold the prize 
should we consider there is no MSS. of sufficient 
merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 

KOK 

The Annual Nonconformist Choir Union Festi- 

val will be held at the Crystal Palace, on Saturday, 





June 15th. Over 5,000 singers are rehearsing the 
music im various parts of the country. Unhappily, 
owing to the refusal of the railway companies to 
return to the old fares, the attendance of singers 
from places. beyond fifty miles of London will be, 
small. We hope, however, that the London con 

tingent, and the choirs within reasonable reach of 
the Palace, will muster strongly, and do what they 
can to make the Festival a musical success. 


RH 


At two o'clock Mr. Arthur Berridge’s popular 
new cantata, “ The Love of God,” is to be per- 
formed under the Composer’s direction. At four 
o'clock the concert of the United Choirs will 
take place. Miss Kate Cherry and Madame Edith 
Hands will be the vocalists. The orchestral 
accompaniments will be rendered by the N.C.U. 
orchestra, and they will also play selections under 
Mr. Croger’s direction. Mr. Fountain Meen will 
preside at the organ, and Mr. E. Minshall will con- 


duct. 
3H 


A great effort is being made to start a “ Forward 
Movement” at Westminster Chapel. The cause 
there has for a long time been in a hopeless condi- 
tion. New methods are to be adopted, and popular 
services, somewhat similar to those the Rev. Hugh 
P. Hughes holds in St. James’s Hall, are to be 
inaugurated. Mrs. Layton, F.R.C.O., has under- 
taken the direction of the music for at least three 
months. An orchestral band takes part in the 
evening services, and well-known soloists have pro- 
mised assistance. If any friends will help in this 
good work, Mrs. Layton will be glad to hear from 
them. Communications should be addressed to 
her at Stanley House, Milner Street, S.W. 

















ZA\OR a town of its size, Scarborough 
| must be considered to be well pro- 
vided with places of worship. To 
say nothing of Anglican churches 
(most of which are well attended), 
there are seven Wesleyan chapels, 
five Primitive Methodist, one Methodist Free 
Church, four Congregational, two Baptist, and one 
Unitarian Chapel, as well as meeting-places for 
Salvationists, Quakers, and others who lie beyond 
the scope of this article. Many of the chapels are 
large, and in almost all organs are to be found, 
several being of considerable size. In two or three 
of the smaller chapels the humble harmonium still 
does duty, augmented in more than one instance by 
a small band, At the more important chapels the 
musical affairs are in the hands of workers of no 
mean ability, and good things are commonly pro- 
vided. 

One hears much in Scarborough musical circles 
of the splendid work accomplished by the late Dr. 
Naylor during his residence in the town. He did 
much for musical education, he elevated musical 
feeling, and fostered congregational singing in a 
very whole-hearted fashion. We are told that while 
he was organist at All Saints’ Church, it became 
customary for attendants at other places of worship 
to form up outside the church im time to hear and 
enjoy the singing of the last hymn by a full congre- 
gation led by a noble choir and a grand organ of 
seventy-four stops. Those were the days when the 
Rev. Brown Borthwick, of musical fame, was 
vicar, and the results that attended the working of 
two such enthusiasts were inspiring. 

Choir work in Scarborough, as in most seaside 
towns, is not easy; indeed, one eminent musician 
is reported to have said that a choirmaster can only 
reckon on his material for three years in this place. 
The first year the choir is trained; the second year 
Mr. Choirmaster enjoys the fruits of his labours; 
and, alas! during the third year weddings and other 
enticements thin the ranks, and away goes the 
choir. Whether this be so or not, it is noteworthy 
that quite a number of Musical Unions and Town 
Choral Societies have enjoyed prosperity for about 
three years, and then have, to quote Brother Jona- 
than, “ busted.” 

No Nonconformist visitor to Scarborough should 
omit to join in a service at South Cliff Congrega- 
tional Church. It is by no means the oldest Con- 
gregational church, but it is singularly beautiful, 
the order of service is broad-minded, and any wan- 
dering minstrel coming into contact with Mr. F, E. 
Edmond, its organist, will find a musical enthusiast 
of wide reading and culture. The organ is a fine 
old three-manual, built in 1868, by Sagar, of Leeds, 
and is somewhat curiously laid out, having twelve 
great (rather overdone in mixture work), nine swell, 
six choir, and three pedal stops, one of the latter 
being a 32 ft. Double Open Diapason (wood, and 
open throughout), blown by hydraulic power. The 
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tone is fine, but the action badly needs over-hauling, 
and when this is done, it is to be hoped that stops 
prepared for may be added, and some modification 
of the present specification carried out. Here, as 
at other places, the choir attendance fluctuates dur- 
ing the summer months, as regular members are so 
engaged in business and in other ways that ability 
for service depends largely upon the state of the 
visitors’ list. In the slack season, however, the 
church enjoys good services, and has periodical ren- 
derings of such works as the “ Crucifixion,” “ Lauda 
Sion,” the Christmas music of the “ Messiah,” etc. 

In the vestibule of this church there are notices 
inviting musical visitors to help in the choir work 
for the period of their stay, and this is a good idea, 
but, unfortunately, most musical folks are so modest 
that they cannot at a moment’s notice summon up 
sufficient assurance to march up to the choir-stalls 
and ask for “a seat, a book, and a welcome.” With 
the editor’s permission, I should like to suggest 
that during the summer a column be set apart in 
the JOURNAL wherein, throughout the whole seaside 
season, a list of churches might appear at which 
members of choirs on holiday would be welcomed. 
The average chorister feels like a fish out of water 
when sitting in the congregational pews, and it 
would really be a boon to many to know that this 
or that church by the sea would be glad of their help 
for a Sunday or two. I feel sure such a column in 
our JOURNAL would be eagerly consulted, and 
would lead to much good feeling and happiness. 
[Seaside choirmasters may bear this in mind, 
and send to the editor full particulars.—Ep. 
N. M. J.) 

At the Westborough Wesleyan Church Mr. Alex. 
Walton, Mus. Bac. (Oxon), F.R.C.O., controls the 
musical work. Here there is a fine three-manual 
organ by Brindley and Foster in the church, and in 
the schoolroom, which is constructed upon the 
American principle, there is a two-manual organ of 
ten speaking stops, with bourdon on pedal. The 
morning service is liturgical, and very frequently 
the evening service is graced with special music. 

At the South ‘Cliff Wesleyan Church, where Mr. 
H. H. Lott is organist and choirmaster, there is a 
three-manual organ, by Booth, of Otley, and a good 
choir, who mark every special occasion by render- 
ing appropriate anthems, etc. 

The Albemarle Baptist Chapel is well worth a 
visit. Cruciform in plan, with steeple, stained- 
glass windows, a raised chancel with choir stalls, 
with the organ in a chamber on the decani side, it 
suggests an Episcopal rather than a Baptist church. 
It is notable, too, for its open, circular baptistry, 
which lies in the apse beyond the choir stalls. The 
whole arrangement is pleasing, conducive to rever- 
ence, and might well be followed elsewhere. The 
organ is somewhat of a curiosity, all its stops being 
arranged over the swell manual, harmonium 
fashion. Some are very difficult of access when 
playing, and it is to be hoped that at no very distant 
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date a re-arrangement may be effected, and atten- 
tion given to the action of the composition pedals, 
which at present work through the medium of tapes, 
which have a happy knack of breaking at critical 
moments. The organ has nine great, nine swell, 
and two pedal stops, with couplers and tremulant, 
and is pleasing in tone, though beset with me- 
chanical drawbacks. Mr. Percy Brown is organist 
and choirmaster, and though hitherto musical 
flights have not reached higher than services of 
song, he has a choir which is strong enough to 
enable the chief Baptist church to hold its own 
musically in an unusually musical town. 

At the Bar Congregational Church, known as 
the “ Visitors’ Church,” there is a good three-manual 
organ, built by Forster and Andrews, the action of 
which has recently been renewed, and here (though 
on the occasion of our visit the choir was lacking in 
balance, and the tone vigorous rather than musical), 
the “ Messiah,” “Holy City,” and other works of a 
more or less exacting character are rendered from 
time to time. The congregational singing here 
would be much brighter if the practice of pausing 
at the end of each line was abandoned. At the 
service we attended there were singing visitors all 
round us, and one could tell that the oft-recurring 
pauses were not helpful. The chant was well taken 
up, and was free from this objection. The anthem 
was sung by the choir alone, which seemed a pity, 
as it was evidently well known, and the congrega- 
tion would have covered the lack of tenor and alto 
that became only too apparent when the choir sang 
alone. One visitor turned to his daughter, when 
the anthem was announced, saying, “ My dear, have 
you an acid-drop?” but when the choir rose alone, 
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his “ Never mind, my dear!” covered evident dis- 
appointment. 

Falsgrave Wesleyan Chapel has good congrega- 
tional singing, marked by that heartiness which 
characterises Yorkshire Methodism generally; and 
the Primitive Methodists of Scarborough are not 
backward in providing musical fare for their mem- 
bers. Though not aspiring to great musical feats, 
they render services of song, cantatas, etc., at inter- 
vals in a very acceptable fashion, and, of course, 
make special musical efforts on anniversary days. 
The choirs generally are well balanced, and with 
a little attention to voice production might do very 
well indeed. 

The Unitarian Church has a modern organ, by 
Wordsworth, of Leeds, with several special features 
about the action. Here a service of a liturgical 
character is favoured, the choir is good, led by a 
chosen quartette, and standard anthems are regu- 
larly performed. 

There are smaller chapels, that seem to have 
been left behind as the town has grown. Dating 
back to the days when Nonconformity was fighting 
for bare existence, they stand still in narrow, old- 
world streets, and if they have not musical fame to- 
day they have heritages that are rich indeed. One 
treasures a Bible that bears a sword thrust; another 
has its God’s Acre, where perchance sturdy Baptists 
sleep who would have hurled the present “kist o’ 
whistles” into. the sea hard by, and it is good that 
these old-time Bethels are in service still, if only 
to remind us of a day when our fathers stood for 
free worship, loving it, despite what we are apt to 
deem its ugliness in the absence of those musical 
adornments which mean so much to us to-day. 

W. DEXTER MILLER. 


~ 
MAN em wa a 


Hnnual Meeting of the Tonic Sol-efa College, 


HOUGH the audience at Queen’s Hall on the 
2zoth ult. was not so large as on some former 
occasions, enthusiasm was as pronounced 

as ever. The Principal of Homerton New 
College, Cambridge (J. C. Horobin, Esq., M.A.), 
made a capital chairman, and addresses were given 
in brief by the Rev. Joseph Finnemore, Mr. Curwen, 
and others. The chief interest of the evening 
centred in sight-singing arid ear tests, which were 
most successfully met by a choir of children from 
a Higher Grade School at Clapham. Three grades 
were represented, and any doubter of the efficacy 
of the Tonic Sol-fa System as a method of imparting 
musical reading power must have had an uncomfort- 
able time when infants, whose average ages might 
be fixed at five years, sang without hesitation any 
presented interval within an octave. The test was 
unimpeachable, since children (each bearing a card 
on which a Sol-fa syllable was printed) ran on to the 
orchestra in chance order, and the Infant Class sang 
without hesitation the melody thus formed. The 
elder scholars sang readily tests in either notation, 
and each section contributed part-songs. 





A choir of certificated Sol-faists, under the baton 
of Mr. William Holmes, sang choruses at intervals, 
Mr. Albert Wood, of Bloomsbury Chapel, presiding 
at the organ. 

We understand that important changes in the 
scheme of examinations have been adopted by the 
College Council, and under the auspices of such an 
ardent educationist as the new Secretary (Mr. Walter 
Harrison, M.A., Mus. Bac.), a greater field of use- 
fu:ness than ever should be open to the College. 

If this rich stream of useful song that is flowiag 
so freely in our schools could only be conserved for 
our churches, what might we not do! It would be 
interesting to trace the leakage between school and 
church life, and one cannot help feeling that the 
more church officers encourage church song and 
music in the churches generally, the more successful 
will they be in retaining the young people. Certain 
is it that our young folks, trained as they are in 
music, wéll have music, and if the churches do not 
provide it, music-lovers will turn to halls and parks 
where Sunday by Sunday they may hear what has 
become a necessity of their lives. We wish the Tonic 
Sol-fa College a hearty Godspeed. W, D. M. 
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Music at Belgrave Congregational Church, 
Corquay. 


Q ae EVONSHIRE, with its vast number 
of villages and country towns, 
where parson and squire have held 
undisputed sway for so many cen- 
turies, is, perhaps, not the most 
likely place to look for large ac- 
quisitions to the ranks of Nonconformity, nor for 
churches aspiring to anything other than practical 
utility. Despite all disadvantages, however, and 
with a few towns such as Torquay acting as centres 
from which the leading churches of Dissent can 
radiate their influence, and send forth their willing 
helpers, Nonconformity can claim not a few ad- 
herents, and no_ small 
share in the — spiritual 
activity of the county. 
Among the places of 
worship which the Non- 
conformists of ‘Torquay 
have provided for them- 
selves, the Belgrave Con- 
gregational Church un- 
doubtedly holds the pre- 
eminence for  architec- 
tural beauty, and its in- 
terior arrangements for 
the comfort and con- 
venience of the congrega- 
tion are not surpassed by 
any church in the neigh- 
bourhood. The present 
church was erected in the 
year 1870, a temporary 
building having _ pre- 
viously done duty for 
three years, and presents, 
with its fine square tower, 
an imposing appearance 
at the junction of Abbey 
Road, Torre Hill, and St. 
Efride’s Road. The Rev. 
Robert Vaughan, D.D., a 
leading spirit among Nonconformists in those days, 
became the first pastor of the temporary church, 
but died within a few months of taking the ap- 
pointment. Behind the pulpit, a stained-glass 
window commemorates his ministry. Among other 
pastors have been the Rev. G. B. Johnson, and the 
Rev. James Jefferis, LL.D. On Dr. Jefferis’ re- 
signation in 1894, in order to return to Australia, 
the present pastor, the Rev. J. Charteris Johnston, 
this year’s President of the Devon Congregational 
Union, accepted the invitation of the Church, 
which may regard itself as fortunate in securing ia 
minister whose views are of that healthy and robust 
type iso essential to present-day Nonconformity. 
Torquay depends largely for its success upon its 
visitors, and to help provide for their spiritual 
wants has always been the earnest endeavour of the 
officers of Belgrave Church. Within the last few 








DR. MANSFIELD, 
From Photo by ]. Dinham, Torquay. 


months the electric light has been installed, the 
building renovated, ithe seating accommodation re- 
arranged so that a convenient central aisle has been 
acquired, and the organ cleaned and a new clarinet 
stop added to it, and all this at a cost, as we glean 
from the Church Manual, of nearly £1,000, of 
which sum over £600 has been raised. ‘This bears 
testimony to the vitality of the Church, and the 
lively interest of its members in its welfare. 

Attached to the Church jis a large and commo- 
dious Sunday-school, which is most useful for meet- 
ings, concerts, etc. A village ;mission at Edgins- 
well, near Torquay, entirely supported by Belgrave 
Church, and another at 
Upton, a large parish in 
Torquay, jointly worked 
with Abbey Road Con- 
gregational Church, give 
ample scope for the over- 
flowing energy of the 
congregation, and bear 
additional witness to the 
zeal of the Church. 

As in its minister, so in 
its organist, Dr. Orlando 
A. : Mansfield, the Church 
is singularly blessed in se- 
curing so eminent a musi- 
cian to controk the musi- 
cal portion of the ser- 
vice. His sturdy Non- 
conformity is hereditary, 
for his father was the 
Rev. J. Mansfield, one 
time Congregational min- 
ister of Horningsham in 
Wilts, where the subject 
of our illustration was 
born. Dr. Mansfield, 
who has resided in Tor- 
quay since 1885, part of 
which time he was organ- 
ist of Trinity Church, has exercised a considerable 
influence upon the musical life of the neighbour- 
hood, for during that time some 300 pupils have 
passed under his care, many of whom have 
brought credit alike to themselves and their master, 
by passing the various examinations for which they 
have entered. Asa writer on musical topics, the 
doctor’s articles, many of which have appeared in 
this journal, are widely read and appreciated, and 
have won encomiums from such eminent critics as 
the late Sir G. Grove, and Mr. Joseph Bennett. 
His “Student’s Harmony,” which has run into 
three editions in eighteen months, and to which a 
key has recently been published, is acknowledged 
by the musical press and public to be one of the 
most clear and concise works upon the subject. 
Among Dr. Mansfield’s compositions are four prize 
anthems, two of which were for the Nonconformist 
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Choir Union, and were performed by the united 
choirs at the Crystal Palace in 1898 and 1900, 
and another, written for a competition in this 
journal. Two preludes and fugues won the prizes 
offered by the publishers of the “ Organist’s Maga- 
zine of Voluntaries.” In the latest edition of the 
Bristol ‘Tune-Book are to be found two anthems 
and kyries by the doctor. Although as a teacher, 
writer, composer, and examiner for the London 
College of Music he leads an extremely busy life, 
he yet finds time to contribute a column on musical 
topics to the Devon Congregational Magazine, the 
county organ of the denomina- 


stalls, that some of the men were absent. We 
know that difficulty is often experienced with volun- 
tary choirs in obtaining regularity at practice and 
service, and probably Belgrave Choir offers no ex- 
ception to the rule. Those present, however, gave 
evidence of careful training, the clear enunciation 
and good phrasing, especially of the ladies, being 
particularly noticeable. The chant was No. 131, 
“ Comfort ye,” followed after the Scripture-reading 
by Garrett’s Jubilate in F. During the morning 
offertory Dr. Mansfield has instituted the agreeable 
custom of rendering an anthem, and on this occa- 





tion. We gathered that the | 
amiable and gifted lady who is 
the partner of the doctor's joys 
and sorrows, is a fitting helpmeet 
for him in his musical career. 
Mrs. Mansfield (Mdlle. Jutz) is a 
medallist of the Conservatoire, 
Geneva, and in addition to being 
a brilliant pianist, is also a fine 
executant upon the violin and 
‘cello. Together they have given 
several concerts in Torquay, 
their performance of duets for 
two pianos having always been 
spoken of as remarkable for the 
musicianly rendering and perfect 
“ensemble” of the two execu- 
tants. Their only child, a lad 
of twelve, gives evidence of great 
musical talent, and shows an 
aptitude for composition remark- 
able in one so young. 

The occasion of our visit to 
Belgrave Church was a typical 
May morning, which offered a 
tempting inducement to a stroll 
amid the flowers and feathered 
songsters of the sunny gardens 
of Torquay. Despite this, how- 
ever, a good congregation as- 
sembled, and at ten minutes to 
the hour appointed for morning 
service, Dr. Mansfield com- 
menced the introductory volun- 
tary—the bright and _ tuneful 
melody—Andante in D by Silas. 
One felt that instinctive pleasure 
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which invariably arises when 
listening to the musicianly ren- 
dering and finished performance 
of one who is master of the instrument over which 
he presides. Throughout the service the playing 
was maintained at the same high standard, and it 
seemed to us matter for regret that both choir and 
congregation did not quite rise to the occasion, 
and more readily respond to the lead so ably given 
them. 

After prayer by the minister, Josiah Conder’s 
hymn, “ O give thanks,” to Sullivan’s tune, “ Mount 
Zion” was sung. It was apparent that a deficiency 
existed among the tenors and basses, and we pre- 
sumed, judging from the appearance of the choir 
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BELGRAVE CHURCH. 
The Torquay Times.’ 
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sion Macfarren’s “ Hosanna” was sung. Consider- 
ing the number present in the choir, the anthem 
was most satisfactorily rendered. The remaining 
hymns were one for the children, No. 743, and No. 
290, both from the Congregational Church 
Hymnal. 

The minister gave an eloquent discourse, taking 
as his text the 22nd verse of the 14th chapter of 
St. John. He refuted the ideas of men like Renan, 
and showed how Christ was always revealed to men 
by love and not by force. As a concluding volun- 
tary, Dr. Mansfield played a composition of his 
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own, Postlude in C, which formed a fine and appro- 
priate ending to an enjoyable service. Being in 
Torquay for the day, we attended the evening ser- 
vice. ‘The anthem was Ebenezer Prout’s “ Create 
in me a new heart,” and the chant No. 55. During 
the offertory Dr. Mansfield gave a charming ex- 
temporisation on a phrase taken from one of the 
hymns sung, “I heard the voice of Jesus say.” 
The opening voluntary was the first two movements 
from. Mendelssohn’s 2nd sonata, and the conclud- 
ing one was the finale from Handel’s 2nd Organ 
Concerto, both of which were admirably played. 

One of the points which struck us on our visit 
was the advantage to choir and congregation which 


would accrue if the organ could be removed from 
its present position in the gallery at the back of 
the church to a convenient position in the chancel. 
As at present arranged, the choir are grouped on 
either side of the organ. It 1s a pity that from the 
first the organ was not placed in a proper position, 
because there was ample space for this to have 
been done. The congregation and some of the 
choir might with advantage make an effort to more 
ably follow the lead of the organist, and so help 
to give a brighter and heartier effect to the singing. 
We do not doubt that Dr. Mansfield will in time 
educate them up to the higher standard he is no 
doubt desirous they should attain to. 


RREFE RRA AEF PRS 


Passing Notes. 


BACH’s TROUBLES. AS AN ORGANIST. 
VERY funny document, illustrating 
some of Sebastian Bach’s difficulties 
as a church organist, has been re- 
ceiving attention from visitors to the 
Bach Exhibition in Berlin. The 
document refers to the time when 
the composer was organist at Arnstadt. A “discip- 
linary inquiry” had been ordered against the young 
musician, and this is the official record of it. The 
charges were made under five heads, as follows :— 
(1) Having outstayed his leave of absence to hear 
the celebrated organist Buxtehude, at Liibeck. (2) 
Having introduced some strange harmonies on the 
organ during divine service. (3) Having failed to 
exercise sufficient authority over his pupils. (4) 
Having paid a visit to an inn between church ser- 
vice. (5) Having admitted a strange young lady to 
the choral singing at the church. The inquiry, as 
1 learn from Spitta, lasted from the 21st of February 
to the 11th of November, 1706. Bach, I suppose, 
defended himself as best he could, but in the end 
he admitted his wrongs and promised to behave 
better in future. The case is sufficiently comforting 
to organists, but really, on the whole, I think Bach 
was hardly used. There might, indeed, be some 
conceivable objection to his introducing his sweet- 
heart to the choir (for I have no doubt the “ strange 
young lady” was she to whom Bach had lost his 
heart) ; but what harm could there be in the player 
visiting the inn between church service? Some 
players are said to be heard at their best (7) when 
they are, in Pepys’ phrase, “ overserved with liquor,” 
and who knows but that Bach may have been in- 
spired to even greater feats of execution by a 
modest pot of Arnstadt ale? 


MINISTERS AND ORGANISTS. 





What extraordinary things have occurred owing 
to misunderstandings between clergymen and 
organists! Organs have been closed, and congre- 
gations deprived of instrumental music; parishes 
have been set in an uproar; rival organists have 
striven for the possession of an organ-stool; and 
in one of our colonies an organ is actually said to 


have been gas-tarred! Somebody has remarked that 
every clergyman is an abomination to his organist. 
Things are not quite so bad as that; but they are 
bad enough when, as in a recent case, minister and 
organist fall out and create a scandal in their 
locality over the question of who is to choose the 
music for the church service. The problem to be 
solved is evidently this: How can it be arranged 
that the organist shall, in a proper and responsible 
manner, be allowed to direct the music, and yet 
the clergyman maintain his position in the church? 
To begin with, the clergyman’s power is virtually 
absolute. It is a mistake—I wish it were not—to 
suppose that an organist has any legal power or 
authority whatever by virtue of his office. The 
clergyman can, if he choose, direct what is to be 
sung and what is not to be sung. But surely it can 
never have been intended that clergymen should 
choose and direct the music in their churches with- 
out having the necessary qualifications for so doing. 
Much less could it have been supposed that clergy- 
men practically ignorant of music would seek to per- 
form the duties of musical directors in churches 
supplied with skilled professional musicians. Never- 
theless, it remains true that the clergyman has great 
power in the matter, and that he may use this great 
power either for good or for evil. If applied to 
control a foolish and inexperienced organist, the 
power will be wisely used; but, on the other hand, 
it is a mischievous abuse of power to apply it where 
it is uncalled for. 
THE ORGANIsT’s DUTY. 

What the organist requires to recognise, then, is 
this, that contention with a clergyman about the 
choice of tunes or the direction of the music is 
futile. A clergyman, if his organist persisted in 
disobeying him, might stop the contention by clos- 
ing the organ ; and if the appointment rested solely 
with him, as it sometimes virtually does, he might 
dismiss the organist. If the appointment rested 
with others, the result would be a very painful dis- 
pute, in which the organist, if a popular man, would 
have the sympathy of the congregation generally, 
while the clergyman would be supported by his own 
more intimate friends, If the well-wishers of the 
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I WAS GLAD. 


An Anthem for the Opening of a Church or other general occasion. 





W. DEXTER MILLER. 
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organist gained the day—well, we all know in how 
many wretched little ways a minister can make an 
organist unhappy when he is so disposed. In short, 
the best thing an organist can do when he finds that 
he has to deal with a clergyman who is determined 
to “have his own way” is to resign at once. If 
pecuniary considerations stand in the way of his 
doing that, the only course open to him is to sink 
the artiste and quietly do the bidding of the clergy- 
man. Of course, everybody knows that in most 
cases parsons, by interfering with the music, defeat 
their own purposes. They would best insure having 
good music by securing the services of good 
organists, and leaving the choir and the direction 
of the music entirely in their hands. 


CONSECUTIVE FIFTHS AGAIN, 

Mr. Louis B. Prout has the courage of his con- 
victions. He says he firmly believes that the rule 
against consecutive fifths if @oomed to _be- 
come obsolete. Almost every progression con- 
taining consecutive fifths requires to be studied on 
its own merits. In modern harmony “it is the ex- 
ception rather than the rule for fifths to produce a 
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disagreeable effect.” This is so true that I am 
positively amazed to see the most elaborate treatises 
on harmony coming out with the old traditional 
prohibition against the dreaded fifths. Now here 
is an idea for some budding young theorist. Write 
a book on harmony and select your examples solely 
from modern composers (there are plenty of works 
with examples of the other kind). Select them, 
moreover, not for their more or less accurate obser- 
vance of a set of stereotyped rules made by nobody 
knows whom, but select them entirely for their 
emotional qualities. There are new harmonic 
flavours, new effects, and new emotions in many a 
modern composer whose works will give no extracts 
to a theoretical work for the next twenty or twenty- 
five years. Rubinstein, Cui, Borodine, Tschaikow- 
sky, Saint-Saéns, and many another are well worth 
quoting from in a supplementary work to the many 
existing treatises on composition. Wagner alone 
is almost inexhaustible. Who will provide us with 
such a treatise? Above all, who will give us a 
treatise embodying Mr. Louis B. Prout’s ideas 
about consecutive fifths ? 
J. CUTHBERT HADDEN. 
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Frome and District Free Church Choral Union. 


HE annual meeting of the Frome and District 
Free Church Choral Union Was recently held. 

Mr. S. J. Lewis, the retiring president, occupied 
the chair, and having expressed the pleasure it gave 
him to be there, he said the Union figured very 
prominently last year, and everybody rallied round 
them at the Market Hall to show their appreciation 
of the attempt being made to improve the psalmody 
in the village places of worship and in their town 
chapels, That concert had a Wonderful effect in 
producing what they all wanted to see animated 
throughout the various churches, for he had never 
seen such good feeling existing between the various 
churches of their town as at the Present time. Mr. 
Oliver Brown, the excellent secretary of the Union, 
in presenting the second annual report, stated that 
the committee felt it to be a matter of congratula- 
tion that the work of the past yearhad proved suc- 
cessful, save that a keen disappointment was felt 
by many members that the G.W.R. Co. would not 
grant favourable terms to those wishing to take part 
in the festival of Nonconformist Choirs at the 
Crystal Palace. After mentioning the great suc- 
cess which attended the concert at the Market Hall, 
when the choir and orchestra numbered 230 per- 
formers, Mr. Brown gave particulars of the numer- 
ous practices which had heen held, and of the 
musical services given in various chapels, making 
special allusion to the memorial service to her late 
Majesty Queen Victoria. Hearty votes of thanks 
were then accorded the retiring officers and the 
deacons of the various Nonconformist Chapels in 
town and country. The courtesy and civility with 
which the deacons had at all times granted the re- 
quests of the Union to use their chapels was especi- 


ally commented upon by Mr, Brown. The Chair- 
man said he was extremely obliged to them for the 
high honour they did him when they elected him 
as their president for the past year, and as his term 
of office ended that evening, it would be their duty 
to choose another gentleman for the presidential 
chair. In order to maintain the thoroughly repre- 
sentative character of the Union, the committee had 
decided not to confine their choice entirely to the 
town, but thought it advisable to nominate a gentle- 
man from the country. He therefore had great 
pleasure in asking Mr. Harvey to propose Mr. J. V. 
Pickford, of Beckington,~as president for the en- 
suing year. He felt sure Mr. Pickford would be a 
great acquisition to the Union. Mr. Harvey, in 
proposing Mr. Pickford as President for the ensuing 
year, said Mr. Pickford’s own qualifications, irre- 
spective of his being connected with one of the 
village churches, fitted him for the office. That 
Choral Union depended very much upon the village 
choirs, and it desired to be of service to the village 
churches, Mr, Robinson seconded in very suitable 
terms. The election of Mr, Pickford was heartily 
acclaimed. The Chairman proposed the re-election 
of Mr. W. B. Harvey as conductor. Mr. S. Bishop 
seconded the proposition, which was enthusiastically 
carried. Mr. Harvey, in reply, said although he 
did not think he could refuse the position, he 
should have been really glad if it had been trans- 
ferred to some younger man, as he had not that 
amount of energy he once had. Messrs, F. C. 
Tucker and H. O. Hodder were elected deputy- 
conductors in place of Messrs. A. P. Ames and T. 
Grant, who had relinquished the duties. On the 
motion of Mr. Harvey, seconded by Mr. Davis, of 
Horningsham, Mr. Brown was unanimously re- 
elected honorary secretary. 
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Che Creatment of the hymn Tune in the ¢ Oratorio, 


BY ORLANDO A. MANSFIELD, 


Mus. Doc., Trinity University, Toronto ; 
Author of ** The Student's 


4 HE scope of the present article, as de- 
fined by the title above given, is 
much less extensive than was origin- 
ally intended, our primary idea hav- 
ing been to have included in this 
paper some remarks upon the treat- 
ment of the hymn tune in the opera and the symphony, 
as well as in other forms of vocal and instrumental 
music. But, as those who have to do with literary 
work know only too well, material grows with re- 
search; and as soon as we began to collect and 
arrange in something like order the enormous 
amount of material at our disposal, we found that, 
unless our proposed article were allowed to assume 
the dimensions of a pamphlet, a massacre of the 
innocents would be unavoidable. Consequently we 
decided upon sacrificing, at least for the present, 
all the facts we had collected relative to the treat- 
ment of the hymn tune in art forms other than the 
oratorio, consoling ourselves with the hope that at 
some future time the editorial courtesy which has 
been so freely extended to us ever since the first 
year of the publication of this Journal would grant 
us a little space in which to “set in order” the data 
we are desirous of placing at the disposal of our 
readers. At the same time, it should be distinctly 
understood that the object of this article is not the 
compilation of an exhaustive list of examples of the 
employment of or introduction of the hymn tune 
into oratorio writing. The paper does not claim 
to be exhaustive; but, by attempting to classify 
some typical methods of hymn tune treatment by 
oratorio writers, it aims at being suggestive, en- 
couraging further research rather than conveying 
the idea that the me plus ultra of musical explora- 
tion has been attained to by its author. 

As every student of musical history knows only 
too well, the origin of the oratorio was decidedly 
Roman in its environment, its name being derived 
from the performance in the oratory of St. Philip 
Neri, in the Church of S. Maria di Vallicella, at 
Rome, towards the end of the sixteenth century, of 
certain “psalms, hymns, and religious works of a 
dramatic character.” On the other hand, after the 
invention of the recitative by Cavaliere (c. 1550- 
1601), the improvement of that form by Carissimi 
(1580-1673) and Alessandro Scarlatti (1659-1725), 
and the invention by the latter of the aria form, 
the growth of the oratorio was distinctly Protestant, 
as witness the names of Bach, Handel, and Mendels- 
sohn. The chorale, or hymn tune, being itself the 
direct product of the Reformation, it is not to be 
wondered at that the two forms grew together, the 
smaller being often used to beautify the larger, 
such an union being neither incongruous nor 
anachronistic. 

Although somewhat foreign to the subject matter 
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Harmony,” etc , ete. 
of this article, we cannot but say something about 
the employment of the chorale in the Passion music 
which was performed in the German Protestant 
churches during Holy Week, and which, together 
with the church cantata, formed a link between the 
earlier attempts at and the ultimate developments 
of oratorio writing. Spitta, the great biographer of 
Bach, gives it as his opinion that chorales must have 
been introduced into the first performances of 
Passion music, in the first half of the seventeenth 
century. The place of the chorales was generally 
at the beginning, middle, and end of the work, and 
they were intended to be sung by the congregation, 
to whom their melodies would be well known. This 
method of performance and treatment has been 
introduced into some smaller modern works by 
English writers, so true is it that there is no new 
thing under the sun. But the chorales were 
speedily utilised as vehicles for musical display, and 
so we are not surprised to find that, in 1672, Sebas- 
tini introduced into his Passion music chorales 
which were to be sung as a treble solo, accompanied 
by four “deep viols.” Prior to this, Heinrich 
Schutz, the composer of the first German opera, 
who died in the same year as that in which Sebas- 
tini’s work was produced, had utilised the themes 
of the chorales as the material for the construction 
of “elaborate choruses.” But the efforts of all 
these and other contemporary writers (to say nothing 
of later writers, such as Graun (1701-1759), whose 
“Death of Jesus” contains many chorales simply 
harmonised) paled into insignificance when com- 
pared to he treatment assigned to the chorale by 
the immortal Bach. In addition to the introduc- 
tion of fourteen chorales in his celebrated “St. 
Matthew Passion,” and a large number into his 
setting vf the Passion according to St. John, he wrote 
no less than thirty-five church cantatas, founded upon 
chorales, and intended for performance in church upon 
the particular Sundays upon which the words asso- 
ciated with the selected chorales were appointed 
to be sung. In these works, says Spitta, “a series 
of the most beautiful and best-known Protestant 
chorales of the sixteenth and seventeenth centuries 
is subjected to elaborate musical treatment.” What 
the exact nature of this treatment was it would take 
a volume to describe, although some slight idea 
may be gleaned from what we may have to say as 
to the treatment of the chorales in Bach’s Passion 
music. Perhaps the best way to state the case 
would be to say that whereas in the latter the 
chorales are intended to be sung by the congrega- 
tion in unison, supported by the full choir and 
orchestra, in the cantatas they are made the basis 
of elaborate choruses and other choral movements 
of an imitative or fugal character. 

In his Passion music Bach introduces the chorale 
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between the various movements of the work in such 
a way that the words of the chorale form a kind of 
comment or “ pious meditation ” upon the preceding 
natrative or set piece. In his “St. Matthew Pas- 
sion” Bach introduces the chorale known in this 
country as “O sacred Head once wounded” no 
less than five times, his “ masterly treatment of 
these old popular tunes,” says Mr. Rockstro, * un- 
doubtedly individualising the work more strongly 
than any learning or ingenuity could possibly do.” 
Of the chorales in the “St. John Passion” Spitta 
says, “ They are almost all set simply in four parts, 
and are such as Bach could write at the height of 
his power.” In modern performances of Bach's 
Passion music, at least in this country, the chorales 
are sung, unaccompanied, by the choir only. We 
have already described the traditional method of 
performance, and speaking of this latter, as he 
heard it at the Thomas-Kirche, at Leipsic, on Good 
Friday, 1846, Mr. Rockstro says, “As the melodies 
are always sung in Germany very slowly, the pass- 
ing notes sung by the choir and played by the organ 
serve rather to help and support the unisonous con- 
gregational part than to disturb it, and the effect 
produced by this mode of performance can scarcely 
be conceived by those who have not actually heard 
it.” To sum up, then, we may say that while the 
treatment of the chorale in Bach’s Passion music 
was largely harmonic, that introduced into his 
church cantatas was of a more elaborate and contra- 
puntal character. 

Proceeding to more modern examples of hymn 
tune treatment in oratorio writing, we select the 
untsonal treatment as being the simplest and, per- 
haps, by no means the most ineffective. A notice- 
able example is to be found in the fifth movement 
of Mendelssohn’s “ Lauda Sion,” noticeable not so 
much because Mendelssohn has availed himself of 
the broad and dignified effect always obtainable 
from the employment of vocal unison—a course the 
adoption of which by a composer of his unerring 
judgment should excite no surprise—but on account 
of the fact that Mendelssohn has treated as a 
chorale, and transposed from the eighth to the tenth 
mode, an old plain song, probably as ancient as 
the words to which it is set and with which it has 
always been associated, the words themselves being 
the production of Thomas Aquinas, in 1264. In 
the first part of the chorale, Mendelssohn has 
assigned to the orchestra an accompaniment in 
simple four-part harmony, or counterpoint of the 
first species, the accompaniment in the second and 
third divisions of the chorale consisting of a counter- 
point of three notes to one, first below the unisonal 
choral melody, and then above the same melody, 
which is now placed in the bass with the vocal har- 
mony and instrumental counterpoint superadded. 
Another interesting example is to be found at the 
conclusion of Macfarren’s oratorio, “The Resur- 
rection,” where the chorus gives out the melody of 
the Old Hundredth in a fortissimo unison, the 
orchestra supplying some massive harmony, in the 
last line of which the chord of the minor seventh 
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of the scale (chord of G Major in the key of A 
Major), really a fragment of the tonic eleventh, 
plays an important part. 

In addition to the example from 
above alluded to, Mendelssohn gives us 
‘“ Athalie,” in his setting of the words commencing 
“They, Lord, who scoff at Thee,” a fine example 
of the vocal unison (which in this case sings the 
chorale known as “Ach, Gott, von Himmel sieh 
darein”), accompanied by an orchestral counter- 
point of the first species in the inside parts, com- 
bined with one (first in the second species and then 
in the third) contributed by all the strings in unison, 
a treatment practically identical with that adopted 
in “Lauda Sion.” The treatment of the chorale, 
“ Nun danket alle Gott,” in Mendelssohn’s “ Lobge- 
sang,” shows the unisonal choral melody, given out 
by the chorus, accompanied by full harmony on the 
organ in the first species of counterpoint, and by 
arpeggio and broken chord figures on the strings, 
which may be said to form a counterpoint of the 
third species. A somewhat similar treatment is 
adopted by Professor Macfarren in his “ Resurrec- 
tion,” where the words of the Easter Hymn are set 
to an original chorale melody, the accompaniment 
containing two independent counterpoints of the 
second species. In his oratorio “ Eli,” at the words 
“God and King of Jacob’s nation,” Sir Michael 
Costa gives to his chorus, in unison, a chorale 
melody which has already done duty as the subject 
of the March of the Israelites, and this is har- 
monised by the orchestra, the basses of the latter 
supplying a counterpoint of the second species, 
But even more interesting than all these is the 
treatment assigned to the chorale known as 
“TLuther’s Hymn” by the late Sir William Stern- 
dale Bennett in his oratorio “The Woman of 
Samaria.” Here, the subject matter of the 
instrumental introduction which does duty for an 
overture, after being announced by the orchestra, is 
repeated to form a florid counterpoint below the 
Lutheran chorale, the latter being assigned to the 
sopranos in unison, supported by the cornets, and 
syncopated in duple time, over the orchestral ac- 
companiment in triple time, with thrilling effect. 
That this lovely work is not better known and more 
widely appreciated is a matter for both surprise and 
deep regret. 

Passing on to consider the treatment of har- 
monised hymn tunes in the oratorio, we will first 
notice those which are introduced without any in- 
strumental accompaniment. In this country the 
chorales from Bach’s Passion music are thus per- 
formed, although, as we have already stated, this 
was not the original intention of the composer. 
Speaking of the harmonisation of some of these 
chorales, Professor Macfarren remarks: “Upon 
singers accustomed from infancy to troll forth cer- 
tain tunes which were as familiar to them as is the 
Lord’s Prayer to our grown-up school children, the 
effect must have been very deep, and all but super- 
natural, of unwonted harmonies that gave particular 
meaning to every word, changing almost the sound, 
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and certainly the character, of the very notes they 
sang; as if men standing on the ground were un- 
expectedly lifted into a rarer atmosphere, and con- 
sequently breathed and felt, and even thought, 
otherwise than they were used to do.” In Haydn’s 
“Seven Last Words” the unaccompanied four-part 
chorales interspersed between the movements are 
not really chorales in the sense that we understand 
that term, but consist of the words of Christ set to a 
rhythmical plain song and harmonised very simply 
for four voices. The first verse of the chorale in 
Mendelssohn’s “ Lobgesang,” already referred to, 
affords a most interesting example of an unaccom- 
panied chorale harmonised in six parts, viz., two 
trebles, an alto, two tenors, and a bass. In his 
oratorio “Eli,” Sir Michael Costa, at the words 
“Hear them, Lord, in the day of trouble,” has set 
as an unaccompanied quartett the original chorale 
with which the overture to the work is made to com- 
mence. This charming bit of four-part writing has 
been adapted as a hymn tune with such effect as 
almost to justify the principle of hymn tune adapta- 
tion. Reference has already been made to the 
treatment of the Old Hundredth at the end of Prof. 
Macfarren’s “ Resurrection,” but the last movement, 
entirely founded on the hymn tune named, com- 
mences with an unaccompanied setting of the old 
psalm tune, in four parts and for full chorus. The 
part writing, especially in the tenor, is particularly 
smooth and flowing, and it is interesting to notice 
that the learned professor favoured that form of the 
hymn tune which gives us long notes at the com- 
mencement, and for the last three notes, of each 
line. In his oratorio “St. John the Baptist,” a work 
produced in 1873, three years before “The Resur- 
rection,” the same composer sets the paraphrase of 
the 104th Psalm, “ My soul, praise the Lord,” to the 
tune “ Hanover,” commencing the movement with 
unaccompanied four-part harmony, and continuing 
with a fugue which we shall notice later on. It is 
much to be regretted that these clever harmonisa- 
tions could not be included in some of our modern 
tune books and used as alternative settings, or as 
accompaniments to unison performances, the more 
so as the part writing is so remarkably melodious, 
and by no means difficult to sing. 

As in the treatment of unaccompanied harmon- 
ised chorales in the oratorio, so in the treatment of 
those with orchestral accompaniment, the name of 
Bach is the first in point of time and of importance. 
But as we have already indicated the nature of 
Bach’s accompaniments, we pass on to those of 
Bach’s great admirer, Mendelssohn, as exhibited in 
the latter composer’s “St. Paul.” Here we have 
the chorale “To God on high” accompanied by 
strings, flutes, clarinets and bassoons, the organ, as 
well as the foregoing instruments, playing with the 
voices (cot voci). The chorale “To Thee, O Lord, 
I yield my spirit,” sung after the recitative describ- 
ing the death of Stephen, is remarkable as being 
in three parts. Here only the strings, organ, and 
bassoons accompany, ¢oi voci, the superior judg- 
ment of the composer silencing the more acute 


wind instruments at this sorrowful ‘portion of the 
oratorio, As other examples of chorales in ora- 
torios having the vocal parts doubled by a more or 
less full orchestra we would refer our readers to the 
final lines of the chorale in Mendelssohn’s “Athalie,” 
commencing at the words “The just alone shall 
bow”; to the original chorale “ How mighty is Thy 
name,” in Costa’s “Eli,” and to the chorale from 
the same work “ O make a joyful noise.” The latter 
is interesting as being made the subject of a fugal 
movement in the overture, but to us it is best knowp 
from being now generally sung to the words “ The 
God of Abraham praise.” Sir Michael’s harmonies 
are as given in the version adopted in the Bristol 
Tune Book, but the composer’s key is A Minor, 
not G Minor, as in the Bristol Tune Book, nor F 
Minor, as in the Congregational Church Hymnal. 
Costa doubtless used the tune under the im- 
pression that it was an ancient Hebrew melody. 
Mr. James Love, the celebrated author of “ Scottish 
Church Music,” says that it is very unlikely 
that the tune is of Hebrew origin, as it resembles a 
chorale by Christian Flor, a Luneberg organist of 
the latter part of the sixteenth century. Another 
story is to the effect that. the tune was. 
written by a Jew named Leoni, a friend 
of Thomas Olivers, the writer of the 
words, and one of Wesley’s itinerant preachers. 
Others assert that Olivers “first heard the tune 
sung by Leoni in the synagogue, and immediately 
wrote the hymn to suit it.” Judging from the 
character of the melody, we should say that the 
origin of the tune was most decidedly German.* 

If the chorus “ Lord, let us hear Thy voice,” from 
Mendelssohn’s “ Athalie,” is to be regarded as a 
chorale, then the accompaniment is interesting as 
forming a link between the mere doubling of the 
voice parts, as in “St. Paul,” and the contrapuntal 
accompaniment assigned to the second and third 
presentations of the chorale in “Lauda Sion” to 
which reference has already been made. In the 
“ Athalie” movement the accompaniment consists of 
arpeggio figures formed of the harmonies announced 
by the eight-part chorus. Another interesting 
eight-part harmonisation of a chorale is to be found 
in Dr, Iliffe’s cantata, “ St. John the Divine.” 

The custom of performing a short interlude upon 
the organ between each line of the chorale, a cus- 
tom observed in almost all German churches, is per- 
petuated as regards oratorio music by Mendelssohn’s 
treatment of the chorale “Sleepers, wake!” in his 
“St. Paul,” and “Cast thy burden,” in “ Elijah.” 
In the former instance the chorale is accompanied, 
coi voci, by strings, oboes, clarinets, and bassoons, 
the interludes being rendered by horns, trumpets, 
and trombones. But in “ Cast thy burden” the case. 
is far different. Here the voices are unaccompanied 
until the final chord of nearly every line, when the 
organ, the lower strings, the flutes, clarinets, and 


* Olivers is now generally credited with being the com- 
poser of the old tune “ Helmsley.” Pierson has intro- 
duced a good arrangement of this tune into his oratorio 
** Jerusalem,” 
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bassoons sustain that particular chord, the first 
violin running through two octaves of the arpeggio 
of the same. The effect must be heard to be fully 
appreciated, and it is fortunate that the popularity 
of the “Elijah” is sufficiently great to place oppor- 
tunities of hearing this beautiful work within the 
reach of almost every music lover. The first verse 
of Macfarren’s original setting in chorale form of 
the Easter Hymn, in his oratorio “ The Resurrec- 
tion,” is treated somewhat similarly to Mendels- 
sohn’s “ Sleepers, wake!” there being a fanfare at 
the end of each line. 

So closely is the name of Bach associated with 
every possible form of chorale treatment that even 
when we come to the last division of our subject— 
the é¢mitative or fugal treatment of the hymn tune 
in the oratorio—his name is the first to be recalled 
to our memory. For certain it is that there are no 
finer examples of the fugal treatment of chorales 
to be found than are contained in his church can- 
tatas. Many of these fugues contain the chorale in 
one part, while the other parts contribute a fugue 
on a subject derived from some figure, or from the 
initial notes, of a line of the chorale. Another 
method of treatment was to write an independent 
fugue, allowing the melody of the chorale to enter 
at such place and in such part as might be most 
convenient. In his text book on counterpoint, 
Professor Prout points out that Handel rarely used 
the chorale as a subject for fugal treatment, a strik- 
ing exception being found in his “ Foundling” 
anthem, which contains an independent fugue 
accompanying the chorale “Aus tiefer noth,” a 
chorale upon which Mendelssohn has written a 
fugue in his third Sonata for the organ. Macfarren’s 
“St. John the Baptist” contains a most interesting 
fugue upon the hymn tune “ Hanover,” the subject 
of the fugue being the first lines of the tune, the 
same subject being afterwards made to work in 
inverse movement. The finale of the same com- 
poser’s oratorio “ The Resurrection” consists of a 
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fugue having for its subject the first line of the 
Old Hundredth psalm tune. Lastly, in his over- 
ture to “ Eli,” Sir Michael Costa makes the middle 
and final sections to consist of a free fugal treatment 
of the opening lines of the tune “ Leoni,” to which 
reference has been already made by us in an earlier 
paragraph of this article. To compare any man 
with Bach would be monstrously unfair, but we are 
well within the bounds of fair musical criticism 
when we say that Costa’s overture is better judged 
as an introduction to his oratorio rather than as a 
model of fugal writing, even in the free style. 

There are doubtless many other fine examples of 
hymn tune treatment which might be instanced 
here, but we must leave our readers to discover 
them for themselves, as we have already trans- 
gressed not only the limits of our space, but the 
limits we set for ourselves when contemplating this 
article. But whatever further instances of hymn 
tune treatment may be discovered, they will be 
found to fall naturally under one or the other of 
the divisions suggested in the foregoing paragraphs. 
Looking over the examples we have quoted, we 
cannot but regret that it was not in our power to be 
able to point to more instances of the treatment, in 
oratorio music, of English hymn tunes. It is true 
that many of the most popular tunes in this country 
are of too feeble a type to contain material for much 
elaborate treatment; but even after making allow- 
ance for the fact that the fugal treatment of hyma 
tunes in oratorio-writing is less common to-day than 
it was a century or two ago, there can be no denying 
that some of the best English hymn tunes are 
susceptible of most effective contrapuntal develop- 
ment in the hands of skilled musicians. Conse- 
quently we cannot but hope that in the English 
oratorio of the near future hymn tune treatment 
will not be an entirely unknown quantity, and that 
there will not be found wanting some chief musician 
who will be found ready to walk in the paths trodden 
by such respected composers as Sir George Mac- 
farren and Sir William Sterndale Bennett. 
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METROPOLITAN. 


BARNSBURY.—The popularity of Mr. Arthur Ber- 
ridge’s cantata “The Love of God,” was further 
evidenced by its inclusion in the programme of the 
Choir Festival held at the Arundel Square Congre- 
gational Church on May 16th. Mr. Berridge himself 
conducted, the performance proving very successful. 
The soloists were Miss Lane, Miss Edith Lane, and 
Mr. E. P. Hewkin of the Arundel Square Choir, and 
Mr. A. Jones of the Highbury Hill Baptist Choir, 
the latter choir giving also valuable assistance in the 
choral work. Among these soloists the honours 
should perhaps be given to Miss Edith Lane for her 
singing of “My soul, inspired by sacred love,” and 
“OQ Love Divine.” The second part of the Festival 
consisted of choruses from the oratorios : “O Glad- 
some Light” (Golden Legend) ; “ He watching over 


Israel” (Elijah); and “The Heavens are Telling” 
(Creation), interspersed with solos by Miss Florence 
Roberts, a soprano of excellent quality, heard in “O 
Divine Redeemer,” “Abide with me,” and “Come 
unto Me, ye weary,” and Mr. Douglas Willson 
(tenor), who gave a fine rendering of “ If with all your 
hearts” and the “ Sailor’s Grave.” Mr. R. A. King- 
ston gave satisfaction with “ The King of Love my 
Shepherd is.” Master Harold Darke needed no 
apology for his youth for his rendering of Batiste’s 
Andante in E Minor on the organ. Mr. W. R. Alpe, 


organist and choirmaster, who was at the organ, is 
to be congratulated on the success of the Festival, 
and well merited the words of praise and apprecia- 
tion bestowed by Dr. Garnett, M.A., the pastor, who 
presided, 
CHELSEA.—The 
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London Sunday School Choir (conductor, Mr. John 
A. Curtis) have lately given two very successful 
concerts in Onslow Baptist Chapel, April 2oth, and 
Chelsea Baptist Chapel, May 20th. In both cases 
the programme consisted of Arthur Berridge’s 
cantata, “The Love of God,” and a miscellaneous 
selection of anthems and sacred songs. At the first 
of these Mr. Curtis courteously invited the composer 
to direct the performance of the cantata. Miss Edith 
Kingsford and Miss Esther Franklin were the lady 
soloists, and scored an unmistakable encore in the 
duet, “ Beloved, now are we children of God,” and 
the last chorus, “Lift up your head,” had to be 
repeated. 

CLAPTON.—A lecture on “ Music: its Place and 
Purpose in Public Worship,” was given on Thurs- 
day, May gth, at the Downs Chapel, Clapton, by 
the organist and choirmaster, Mr. W. C, Webb, 
A.R.C.O. Dealing with the subject historically, 
the lecturer gave a brief resumé of church music 
from Bishop Ambrose (fourth century) to the pre- 
sent day, interspersing between his remarks musical 
illustrations showing the progress of the art. He 
dwelt on the need at the present day of keeping 
together the hymns and tunes that were wedded to 
each other, and remarked incidentally that though 
this was the intention of the compilers of the new 
Baptist Church Hymnal, yet this had not been done 
as completely as there was opportunity. The 
lecturer urged the need of greater and broader 
musical culture among us, and more sympathy 
with music and its aims. Various items taken from 
the new hymnal were rendered by the choir. The 
pastor (Mr. Mursell) was in the chair, and at the 
close made a few remarks briefly thanking the 
lecturer for all the trouble he had taken, and the 
choir for their efficient help. 

EGHAM HiLL_.—On Thursday, April 18th, at the 
Literary Institute, Egham, the members of the 
Egham Hill Young People’s Society, assisted by 
friends, gave a capital concert. The hall was 
crowded to the doors. The first part consisted of 
Nichol’s “ Earth and Heaven.” Mr. A. Montgomery 
may be congratulated upon the progress made by 
the choir in the niceties of musical expression. 
The soloists were Miss Ethel Morford, Miss Merser, 
Messrs. Boyle and Cooter, from St. George’s, Wind- 
sor. The band played excellently, under the 
leadership of Miss Helen Cross. Mrs. Sydney 
Jones presided at the piano. The second part con- 
sisted of songs, duets, part songs, several of which 
were encored. 

STOKE NEWINGYON.—The Devonshire Square 
Church Choral Society closed its first season on 
oth ult. by a performance of Mendelssohn’s 
“Athahe” and a miscellaneous selection. The 
soloists were Madame Louise Burns, Miss Lilian 
Haymes, and Madame Edith Hands, all of whom 
acquitted themselves excellently; and the choir 
sang the somewhat difficult music with great steadi- 
ness, and in good time and tune. The accompani- 
ments were well played by Miss Edith Wells (piano- 
forte), Mr. John Jefferys (organ), and Mr. J. F. 
Wallis (cornet); and these instrumentalists had a 
chance to distinguish themselves in the beautiful 
overture and spirited “ War March,” of which they 
took full advantage. The pastor, Rev. G. P. 
McKay, was an excellent reciter of the dramatic 
interludes. In the second part Madame Burns 
sang “I know that my Redeemer liveth” with great 
expression and sweetness ; Miss Haymes contributed 
the “ Children’s Home” with such pathos and power 
that the last verse had to be repeated; while 
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Madame Hands delighted her audience with a deli- 
cate and feeling interpretation of “ Abide with me,” 
for which she was encored. The choir sang an un- 
published anthem, “ Hark, hark, my soul,” by Miss 
Grace Arundel, and also Stainer’s “O, clap your 
hands,” and Sullivan’s “O, gladsome light,” the 
latter unaccompanied. Mr. Wallis gave a very 
effective rendering of the ever-popular “Lost 


Chord,” as a cornet solo. Mr. G. Ernest Arundel 


conducted. 

West GREEN.—The organ in the Baptist Church 
has recently been rebuilt by Messrs. H. Speechley 
and Son, and was reopened by Mr. Fountain Meen, 
who gave two very interesting recitals. 


PROVINCIAL. 

ACCRINGTON.—At Bethel Baptist Chapel, Barnes 
Street, a successful musical service was given on 
Sunday afternoon, May 12th. There was a good 
congregation. The principals engaged were 
Madame Nutter, of Burnley, and Miss Ruth Roe- 
buck, of Nelson. Mr. Edwin Hargreaves was the 
organist, and Mr. J. H. Kay conducted. Haydn’s 
“ Gloria in excelsis” was the opening chorus, which 
was very well rendered by the choir. Madame 
Nutter sang very impressively “The Promised 
Land” (Lloyd) and “ With Verdure Clad” (Haydn). 
Miss Roebuck, who possesses a powerful voice, and 
has it well under control, gave a beautiful rendering 
of Cowen’s “A Psalm of Life” and Adams’ “ The 
City of Light.” Madame Nutter and Miss Roebuck 
sang Handel’s duet “O, lovely peace.” Miss 
Duerden (a member of the choir) sang the solo in 
the anthem, “O, sing to the Lord a new song” 
(Kingston), very effectively. The choir were very 
successful in their part of the programme. Gounod’s 
“Send out Thy light” was very well sung indeed, 
great attention being given to expression. Chorus 
from Handel’s “Samson” followed. Mendelssohn’s 
“ As the hart pants ” was remarkably well sung, and 
was pleasing to all who heard it. The afternoon 
programme closed with Haydn’s “ Achieved is the 
glorious work” (second chorus). Madame Nutter 
and Miss Roebuck also sang at the evening service, 
the occasion being the Choir Sermons. The Rev. 
Jesse Hatten, pastor, preached a special sermon at 
night ; subject, “ The attracting and elevating power 
of music.” 

BROMLEY.—Mr. Bertram Pearce, formerly choir- 
master at the Baptist Church, has accepted a simi- 
lar appointment at the Presbyterian Church. 

BLACKBURN.—Mr. W. Wolstenholme gave his 
nineteenth recital in Leamington Road Baptist 
Church on. May 18th. The programme included 
selections from the works of Mendelssohn, Guilmant, 
Faulkes, Wagner, and also from his own pen. Mr. 
Herbert Stones was the violinist. 


a 


COLCHESTER NONCONFORMIST CHOIR 
UNION. 


AN excellent concert was given in the Corn Ex- 
change on April 25th, when a very creditable per- 
formance of “The Hymn of Praise” was enjoyed 
by an appreciative audience. The solos were taken 
by Miss Madeleine Strange, Miss G. Parry, Miss 
Senior, and Mr. G. J. Edwards. The second part 
of the concert was miscellaneous, and included 
Coward’s choral ballad “ Tubal Cain.” Violoncello 
solos were contributed by Mr, H. J. Baynton. Miss 
Betts was at the piano, and Mr. W. C. Everett at 
the organ. 
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London Free Methodist Musical 
Union. 


THE Social Reunion held under the above aus- 
pices on Saturday, May 4th, proved very successful. 
The gathering, though not quite so large as anti- 
cipated, yet represented most of the choirs which 
took part in the Exeter Hall demonstration, and 
those present had no reason to regret having come, 
for a most enjoyable evening was spent. 

Among those who looked in during the proceed- 
ings were Revs. H. Mann, W. Conrad Balmer, R. 
Noble, W. Kaye Dunn, B.A., and J. Hartley Duer- 
den, Mr. and Mrs. J. Allanson Benson, Mr. and 
Mrs. Charles W. Cleaver, and most of the Union 
officials, Vocal solos were given by Mesdames 
Bartlett, De Levante, and Foot, Messrs. Foot and 
Morgan. Rev. J. Hartley Duerden contributed a 
humorous reading, Master Ronald Mackenzie played 
a violin solo in most finished style, and was obliged to 
respond to the enthusiastic encore demanded. Miss 
Violet Neden gave a pianoforte solo, and admirably 
fulfilled the duties of accompanist, while Mr. Chas. 
French secured well-deserved applause for a 
clarionet solo. Mr. Fred. C. Lelliott delivered a 
most amusing musical sketch, and the programme 
was brought to a close with a recitation by Mr. G. 
Bower Codling. 

Mr. Stephen Gee, who was accompanied by Mrs. 
Gee, presided. 


New Music. 


C. VINCENT, 9, BERNERS STREET, W. 

A Series of Organ Pieces. By John E. Campbell. 
A very interesting set of pieces that ought to be 
popular. “A Little Fancy” and “ Berceuse” are 
easy and pretty, while the Fantasia and Finale need 
good playing. 

NOVELLO AND CO., BERNERS STREET. 

Elementary Music Manuals. Edited by W. G. 
McNaught. No. 1, Part-Writing for Beginners, by 
John W. Ivimey, F.R.C.O., is a very useful little 
book of fifteen pages. We look forward to this 
series of elementary works with much interest. 

The Junior Violinist. Edited by C. Egerton 
Lowe. Four books are before us. Teachers will 
find them a valuable help to them. 

Intermezzo in B Flat, for the organ. By E. H. 
Lemare. This is an improvisation originally re- 
corded in the phonograph. It is pleasing. 

Chant Sans Paroles, for the organ. By E. H. 
Lemare. 2s. This is a charming piece, the melody 
being largely given to the left hand. 

Légende, for the organ. By H. M. Higgs. 1s. 6d. 
A well-written and effective piece. 

Intermezzo. By Alfred Hollins. 1s. 6d. A most 
interesting composition, and one that will certainly 
please an audience. 

Meditation. By Hamilton Clarke. 1s. 
but very pleasing. 

Sonata in D Minor. By J. G. Topfer. 2s. Ex- 
cellent practice, but not likely to be popular with 
either player or audience. 

Romanza, for violoncello and piano. By W. 
Wolstenholme. 1s. 6d, A very graceful work, 
which is also arranged for viola and piano. 

Allegretto, for violoncello and piano. By W. 
Wolstenholme. 1s. 6d. Another similar piece, but 
needing higher executive power. 
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Co Correspondents. | 


ACCOMPANIMENT.—Your question is a little diffi- 
cult to answer, as so much depends upon the length 
of the procession, and whether it is proposed to 
march through streets or a park. We should say 
roughly you would want a band of about twenty- 
four players. Probably cornets (first and second), 
tenor trombones, euphoniums, bombardons, and 
bass trombones would be the best instruments for 
you. 

ANDANTE.—We should strongly advise you to 
keep on working at Mendelssohn’s sonatas. It will 
be a great mistake to leave these for the French 
pieces you name. 

STUDENT.—{1) Quaver equals 76. (2) Minim 
equals 66. You do quite right to quicken at the last 
page. 

AMATEUR.—Allegretto and Andante from Violin 
Concerto, arranged by Hiles, and published by 
Novello and Co. 1s, 6d. “Marche Militaire” 
(Gounod) is 4s. Any music-seller will get it for you. 
Calkin’s Short and Easy Pieces will suit you well. 

The following are thanked for their communi- 
cations :—C. J. (Rhyl), F. F. T. (Morpeth), G. S. 
(Inverness), T. T. (Monmouth), E. F. S. (Peck- 
ham), W. J. (Birmingham), A. R. (Cork), F. T. W. 
(Canonbury), E. R. S. (Hereford), F. A. (Boston). 


ne 


Staccato WNotes. 


THE ESTATE of the late Mr. DOyly Carte has 
been valued at £240,817 3s. 1d. 

THE LONDON County COUNCIL has increased 
the grant for music in the parks by £1,000, About 
1,131 performances will be given altogether during 
the summer, 

MR. JOHN THOMAS has been appointed harpist 
to the King. 

DR. EATON FANING having resigned the post of 
organist and music-master of Harrow School, Dr. 
Percy Carter Buck has been appointed in his 


. place. 


MR. DEVAN WETTON has been appointed organist 
at the Alexandra Palace. 

THE BLACKPOOL FESTIVAL was, under all the 
circumstances, a success musically. The enterprise 
was a ‘bold one, and was well carried out. But 
probably there will be a considerable financial 
deficit. The promoters deserve nothing but com- 
mendation. 

THE BRITISH IMPERIAL MILITARY BAND is a 
new organisation, and founded for the purpose of 
maintaining a high standard of efficiency in orches- 
tral music. The first concert was given on May 
23rd, and the performance was highly creditable. 
Mr. Kettlewell has got together an excellent lot of 
players, the result being a well-balanced orchestra. 
The solo players are specially good. The band cer- 
tainly ought not to lack engagements. 


———0fo-—__. 


Necidenital. 


“Wy can’t you sing out the names of the 
stations Clearly?” said an irate railway passenger 
to a London porter who had just delivered himself 
of the regulation string of unintelligible gibberish. 

“Phew!” exclaimed that individual, “’ere’s a 
feller as expects hopera-singers for the wages of a 
railway porter.” 
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WHY NOT ADOPT 


The Woncontformist 
Musical Journal | 


FOR YOUR CHOIR? 


In add&tion to the usual helpful and distinctive features 
there is a MUSICAL SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music, 
specially selected because of 2's suitability to small choirs. 


This plan has been adopted, with success, by many Choirs in 
London and the Provinces. 





Specimens and reduced terms for quantities free onappli- | 


cation to the Publisher, 29, Paternoster Kow, London, E.C. 





POPULAR HYMNS SET TO FESTIVAL MUSIC. 


By E. MINSHALL. 
Very Suitable for Anniversary Services. 
No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2d. 
No.2. “The Son of God goes forth to War.” 
Third Edition, 2@e 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Aid. 
No. 4. “Brightly, Gleams our Banner.” 
Third Edition, 2@e 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “heard the Voice of Jesus say.” 
Third Edition. BS@. 
TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the abeve may be hired. 
** NONCONFORMIST MUSICAL ieee OFFICE, 
29, PATERNOSTER ROW, DON, E.C. 
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S UNDA Y SCHOOL 
Festhead Music 





| THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection D (SEconD Epirion Now Ready) contains 
Twelve new pieces. 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.OQ.; 
A. J. Jamouneau ; etc., etc. 


Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 


| 
| 





Haycraft. 


The Selection contains a NEW CENTURY HYMN. 


Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune ‘‘ Huddleston” to | think when 


I read, and Ten other pieces. 
Selection A contains Soldiers of the Heavenly 


King, and Ten other pieces. 

The SELECTIONS are published at 

ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall ; E. H. Smith, F.R.C.O. ; Arthur Berridge ; 
James Lyon; W. H. Maxfield, Mus.Bac. ; Charles Darnton ; 
and other popular Composers. 
Published in Both Notations. Samples free. 





** Musical Journal” Office, 28, Pateraester Row, London, E.C. 





- ORGANS 


STORY & CLARK 


AND 


ANN ARBOR. 


a Bod se jo<> Seem 


For particulars and prices apply 


STORY & GLARK ano F. KAIM & SOHN, LTD, 


67, BERNERS STREET, LONDON, W. 
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FLOCOCK Si : 
READ THE FOLLOWING. | D | C ato r 
} 
Putmonic Warers, I cannot get on at all without them, and being 
have received wonderful relief from them.” HAND and TYPEWRITING 
remove all hoarseness and wonderfully increase the power an 0 WOPK. 
°° Full directions in Anglish, French, Seanish, and German are enclosed Used by HM bs 
re sed by H.M. and Foreign 


Jone, 1901.) The WMonconformist Musical Journal. 
COUGHS, COLDS, ASTHMA, BRONCHITIS, and CONSUMPTION i E L A S 
ARE IMMEDIATELY RELIEVED AND RAPIDLY CURED BY | Ss M 

From S, Pearsatt, Esq., Vicar CHorat, LicnFietp CaTHE- 

RAL: “Kindly send me a few more boxes of Dr. Locock’s (PATENT SELF-RISING.) 
to some poor old persons, who have been aulfering greatly: and | Gives more copies and better copies in 

TO SINGERS AND PUBLIC SPEAKERS. 

Dr. Lococx’s Warers are invaluable. In afew hours the than any other app aented pamees being easier 
flexibility of the voice. : 

Tuey Taste PLEASANTLY. SEND FOR P RICES AND SPECIMENS. 
Price 1s. 14d., 2s. 9d., 4s. 6d., radi oe Box. Sold by all Druggists. G t 
overnments. 



















’ PIANOS 4 ORGANS invaluable for 
FIRST-CLASS INSTRUMENTS Choirmasters 







AT LOWEST RATES FOR CASH. 


Send for List and Special Offers. and others 
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; - Service Lists, 

The Organist & Choirmaster. Notices 

A Mid-Monthly Musical Journal. Price 3d. eagle 


UNDER THE EDITORSHIP OF 
Or. E. J. Hopkins, Dr. Charlies W. Pearce, 


and Dr.. Charlies Vincent. ELLAMS DUPLICATOR CO., 


Office :—9, BERNERS ST., LONDON, W. 
12, King Street, 


Subscribers will receive the paper direct from the 


Offi the 15th of every month, post free, United Cc. 
% on Kingdom and Abroad, 4s. nas aneene. LONDON, E.C 


THE ORGANIST’S 
MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE 


Edited by E. MINSHALL. 
Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 
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Volumes I, Il, IIL, and IV., Price 13/6 each. 
List of Contents sent on application. 








WOLUME W. July, 1900, nag arg a 
, Cuthbert Harris, Mus. 
er 1899, contains— Introduction pnd J legro. . 
femplation: Jame. Darnton. September, 1900, contains— 
} renur Berridge. Marche Solennelle. James Lyon. 
ad November, 1900, eontaine— 
soo January, 1900, containe— ove ’ D 
J. P. Attwater, F.R.C.O., L.R.A.M. Bventide. Jn A. Satie, KARC.O. 
: Bangle E: H. Smith, F.R.C.O. a. Gong Minas Tk, 
March, 1900, contains— 
BO ater Porter. nal Wana on pons HH Smith, 
rt . . 
. aa Ailegenedn O WE: Attwater, F.R.C.O., L.R.A.Ms Tntrpduction 
a 900 talne— Angelus. Bruce Steane. 
4% agua. Brace ~ va — 1901, ar a 
: 5 . Luther’s Hymns gs. A. . 
e re. Hr Saith, F’RC.O. ee eae Tr. Yeates ARCO. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 
PUBLIGHIQG OFFICE, 290, PATERNOSTER ROW, LONDON, EC. 
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WILLIAM NOBLE & SONS, 


Organ Builders, 
26, RICHMOND GARDENS, LONDON, W. 
Factory—119, Holland Park Avenue, W. 


Our Terms.—We guarantee entire satisfaction. to all parties concerned, or forfeit all claims upon us for payment. 
Organists are respectfully inyited to call and see for themselves the class of Materials and’Workmanship in our Instruments, as we have 
alwavs some Organs in course of constr uction. 
TURULAR PNEUMATIC A SPECIALITY. Tunings, Rebuildings, and. Cleanings in all Parts of the Kingdom. 














CREAT VARIETY. LOW CAS 


PR CES. » | 
‘ 
RE PURC MASE SYSTEM . CoS 9. 
CATALOCUES FREE 
f och & je JOHN C.MURDOCHECEL™? 
91 & S3FARRINGDON RP | 0 Cc 


LONDON. E.C 
ND BRANCHES. 


THE “POSITIVE” ORGAN 


(CASSON’S PATENT.) 


The “POSITIVE” ORGAN is entirely super- ‘Mit - = — PRICES FROM 


£75 to £250 


monium in 
Gives on a Single Keyboard the 


‘CHURCHES, 
MISSION HALLS, 
effects of Two Manuals and Pedals. 
























SUNDAY SCHOOLS, 


ETC. 





Because 
i. No reed instrument can properly ac- 
company the human voice. 
2. Nothing but an organ pipe can produce 
organ tone. 
3, No reed instrument can possibly imi. 
si f tate organ tone. ! 
; ‘ 4. THE TONE OF THE “POSITIVE” ORGAN I8 PRODUCED ENTIRELY FROM REAL ORGAN PIPES. 





Transposes. 





Organs for the Colonies and Foreign 
Missions in all climates, a Speciality. 








: 1 
: » 4 a he, 4 / wv ‘ 2 
The following Special Features of Instruments built by the Compa on 3 
} 4 

A] 5] 66 ” 

| CASSON’S “GRAND” SYSTEM Pe 

si For Organs of Two or Three Manuals and Pedals, render them ‘superior to all others: ‘ ~ 6 

i} 1. ARTISTIC AND SCIENTIFIC TONAL DESIGN. 7. 

t 2. AN ADEQUATE AND PERFECTLY-CONTROLLED PEDAL ORGAN. ; 4. 

3. “DUPLICATION,” WHICH DOUBLES THE RESOURCES OF THE ORGAN. , 9. 
4. MELODIC ACTION FOR THE SOLO MANUAL. ~ 
| Secs 


THE POSITIVE ORGAN CO., Ltd., 8a, Berkley Road, CHALK FARM, LONDON, 1.W, 
ALFRED MONK, Organ Builder.  éstadjishea 1862, s 














ii 556, HOLLOWAY ROAD, LONDON. inc! 
i FIVE ORGANS FOR SALE OR HIRE (or payable in 5 years) ready for delivery, from £135 to, £560, with 11 to 30 stops. be 
/ a ONE SECONDHAND TWO-MANUAL ORGAN, 20 stops, at £200, and a ONE-MANUAL at £30. ooh 
| These Organs are built and constructed on the most improved principles, all of high-class work, with the most valuable selection of % No. 
high-class stops and most durable work, which always keeps in good order, : “a » 
Price Lists and Specifications for building Organs from £100 to £2,000, sent free on application. 4 ate 
REPAIRS AND ADDITIONS. TUBULAR PNEUMATIC ACTIONS. Py 


TUNERS SENT TO ALL PARIS OF THE KINGDOM, Bek: 
ALL MUSICIANS SHOULD USE THE 


BLACK AUTOCOPYIST. 


an The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 
Es rior Jet Black Copies of MUSIC, Writin rawin etc., reproduced from one 
ap he see oe criaiead equati to Lith nenvipen. i’ 4 
The original is written or drawn on ordinar. =. with very. fluid ink, using any kind of pen. 
Write for price list and specime d gtd see the apparatus in operation, 


THE AUTOOOPYIST ©O., 64, 


= = . 4} 
Printed by Hass, Watson, & Viney, Lv., London hd A ; ; And “Publish dat the Office of Ine Nonconrorsmist 
Musica Journat, 29, Paternoster Rgw, London, Et 
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